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De Ciudad Abierta a Ventanas [2019-2022]
a collaborative project by Luiza Baldan with Maura Grimaldi, Patricia Black and Nico Espinoza
Feb 04 - Mar 04, 2023

De Ciudad Abierta a Ventanas, in this first pilot 
version, is an installation composed of two video 
projection screens and four audio channels. In 
addition to sound artist Nico Espinoza, who did 
the on-site audio capture and an electroacoustic 
piece, the project invited artists for a co-
authorship of free editing the raw material of 
the procedural videos, each producing a filmic 
version: Maura Grimaldi and Patricia Black. All 
images were captured by Luiza Baldan between 
2019 and 2022 in the region of Valparaíso, Chile, 
along 20km of a freight railroad that borders the 
Pacific Ocean. The highlighted section includes 
the Ciudad Abierta de Amereida; the defunct 
summer complex and later detention center of 
Ritoque; and the port of Ventanas in Quintero 
Bay, popularly known as the Chilean Chernobyl. 
The project, which began as a survey of tangible 
and visible issues in a short heterogeneous 
landscape, has extended itself along paths where 
what predominates is precisely the invisible: 
the contrast between preserved, sacrificed, and 
extinct lands, forms of community political 
action, the absence of historical landmarks, 
the threat of pollutants diluted in nature and in 
direct contact with the lives of the population, 
etc. Thinking of different ways to reveal the 
relevant silence contained in the images, the 
project is open to the sensibility of people 
unaware of the process and not involved with 
the highlighted landscape.

Maura Grimaldi (7’59”)
“The piece was created first by analyzing 
Baldan’s archive to list several elements 
that repeated themselves, such as details of 
buildings, camera movements and forms of 
locomotion in space, which created a kind of 
almost natural link between the hundreds of 
visual fragments. Parallel to the coexistence 
with the videos, the readings, especially in 
the fields of history, architecture and political 
science, brought me closer to a geographical 
and chronological context very distant from my 
reality. I wanted, then, to work in the sphere of 
duality and tension between Ciudad Abierta 
and Ritoque, which, despite their antagonistic 
destinies, carry within themselves a similarity: 
the idea of isolation - either forced or voluntary. 
From investigations, the montage is composed 
of a one-way trip and a second moment of 
superpositions of these two architectural 
projects that end up serving contrasting 
purposes. If at the beginning the exhaustive 
repetition of the shots taken along the roads is 
remarkable, even though they are of different 
materialities, the second part presents us with 
an instability of different camera movements. 
There we see a route of what I imagined to 
be Ciudad Abierta superimposed by what I 
assumed to be Ritoque. The route back reverses 
the spaces of what I imagined each place to 
be, more for its signs and marks, and less for 
the constructive structures of its former social 
functions.”

Patricia Black (27’07”)
“Between Ciudad Abierta and Ventanas there 
are several crossings. Baldan’s invitation 
was a challenge to migrate her body-camera 
and traverse that space in the possibility of 
shareable trajectories. The process begins by 
being impregnated by an inherent tension 
of the images, of diffuse and unrecognizable 
origin. I was led to the almost literal exercise 
of magnification and amplification, through 
zooming (7x) and reframing. The zoom showed 
itself as a form of isolation of certain elements 
already previously framed - a desire to stamp 
more vehemently the strange interference 
between their distinct temporalities, 
functionalities, their human and inhuman 
desires, multiple materialities, and narratives. 
In the constant summations of their presences 
and absences, I sought to give plasticity to these 
relations of choreography and interference, a 
coexistence as ordinarily disparate as absurdly 
coherent in the space of the Anthropocene 
(the one that joins ducts to oceans, furnaces 
to smiles). Cutting the big picture into small 
fragments was like a ghostly movement of 
incorporation. I use Baldan’s camera-body to 
incarnate my own, and make my own decisions 
about pan, travelling, tilt. I see in this re-frame, 
not only the possibility to amplify the seemingly 
unorganizable or unspeakable tension of the 
railway, but the anchor for the hard core of 
cinematic language - in short, the choice to 
appear and disappear with the world within the 
frame.”
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Nico Espinoza 
“Expressing the mutability of the acoustic 
experience of the territory was a question, 
or rather a concern. In the first approach, 
the multiplicity of experiences seemed to 
reveal almost irreconcilable contradictions 
and tensions. The particularities of the 
soundscape manifest local tensions with 
planetary problems. Real estate speculation 
and unbridled industrialization manifest 
themselves in machines and metals, in the 
most desolate landscapes of the dune field, 
and even underwater in the wetlands. Not even 
the sound of the swollen seas is strong enough 
to drown out the roar of the engines. Does it 
make sense to think of relationships between 
humans, machines, and nature that manifest 
themselves in the landscape in antagonistic 
ways? If there is something in this landscape 
that from a sound sensitivity we can call 
aesthetically pleasing, perhaps it is possible to 
consider expanded ecological thoughts that are 
the basis of a new technological relationship? 
In this project, the sound design process is 
speculative. My work is limited to structuring 
the foundations of an operation of ecological 
self-determination, of self-organization 
of a system that recognizes all possible 
agencies, where every sound has an effect on 
every sound. It is not intended to evoke the 
individual experience of each sound material 
in play. Sound experience only represents one 
possibility of relation, the one that becomes real 
in listening.”

About us
NowHere is an independent initiative that 
hosts several activities such as exhibitions, 
courses, lectures and publication launches. 
It is an experimental platform for research, 
reflection and practice in contemporary art, 
managed by curator Cristiana Tejo and artists 
Marilá Dardot and Luiza Baldan. We seek 
to create an instigating environment, open 
to horizontal exchanges and respectful to 
the discussion of conceptual and expressive 
strategies of the participating artists, besides 
offering interlocution, complicity and 
integration in the Lisbon art environment.


